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ethereal plane? Or, perhaps, we understand the term to
mean someone who literally sees visions, who has
premonitions of the furure? Is being a visionary an inborn
trait? Is it self-initiated? Or may it be a condition thrust
upon one? In what sense can a vision be a metaphor for
imagining a New World? Are women visionaries in some
way different from their male counterparts? Reading about
the lives of Isabella and her sisters-Mary Crow Dog,
Josephine Baker, Eva Hoffman and Frida Kahlo--will
provide ample opportunity to explore these questions and to
better understand the contributions women have made
through the centuries to shaping the world we live in.

Queen Isabella certainly had a vision in the
traditional, grandiose sense: she was a powerful ruler who
hoped to expand her territory and profit by sending
Columbus out to conquer new lands. This was only part of
her ambitious political and religious vision to reunite Spain
and achieve a homogeneous society by expelling all Moors
and Jews. Mary Crow Dog's vision is also a political and
religious one, which is ironically, and sadly, necessitated by
the consequences of Queen Isabella's vision. Crow Dog, a
member of the Lakota Sioux tribe, hopes to reestablish native
American traditions and values, which were all but wiped out
with the onslaught of white Europeans in the Americas after
Columbus's arrival. Unlike Isabella, however, Mary Crow
Dog has relatively little political power and implements her
vision through grassroots activism and a commitment to her
family and tribe. Josephine Baker, too, begins as an ordinary
person; she works toward achieving her dreams of fame as a
singer and dancer and, through those dreams, gains power to
implement new visions of a wotld where race is unimponant.
Eva Hoffman's vision, on the other hand, is much less con-
ctete. She envisions being fully adjusted to the New Wotld
into which she has been transplanted, a vision that she can
only fulfill through language. Like Hoffman, Frida Kahlo's
vision is also personally centered-through her art, principally
self-ponraits, Kahlo creates new worlds and new possibilities
for herself, but as a politically active Communist, she works
toward her vision of a new world for everyone as well.

Isabella of Castille: The First Renaissance
Queen, by Nancy Rubin

Lakota Woman, by Mary Crow DogJazz 

Cleopatra: Josephine Baker in Her Time,
by Phyllis Rose

Lost in Tramlation: A Life in a New Language,
by Eva Hoffman

Frida: A Biography of Frida Kahlo, by
Hayden Herrera
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"Both Isabella and Columbus were reflective,
highly motivated, driven individuals, visionaries
who dreamed of a perfectable world and those
aspirations may well have inspired a certain
simpatico. Besides their obvious physical
similarities-above average height, reddish hair,
blue eyes, fair skin, and birth dates only a few
months apart-Isabella and Columbus shared
the belief that they were divinely inspired and
destined to change the world." Thus Nancy
Rubin describes Isabella in her new biography
of the woman considered to be Spain's greatest
queen. Although Isabella is remembered as the
woman who enabled Columbus to undertake
his ~eat venture, we know little about her. As
we observe the quincentenary of Columbus's
"discovery" of America, it is also an appropriate
moment to rediscover Queen Isabella and some
of her "sisters," four other women of radically
different cultural backgrounds, who, like
Isabella, all have a vision of a new world order,
yet have chosen very diverse vehicles to express
and work through these visions.

In an essay on Frida Kahlo and Tina Modotti in
her book Visual and Other Pleasures, Laura Mulvey,
commenting on the relevance of the feminist slogan "the
personal is political," writes: "Kahlo continually gives the
impression of consciously highlighting the interface of
women's art and domestic space, as though in her life (and in
her dress) she was drawing attention to the impossibility of
separating the two. However, her art also acts as an ironic,
bitter comment on women's experience." The ways in

What does it mean to be a visionary?
Does the term suggest a grandiose scheme for
changing the world order? Does it refer to a
dreamer, someone who exists largely in an



which Isabella and her sisters are visionary and the ways in
which they choose to express their visions are all illustrative
of the imponance of this interface. Each of them feels
conflict between their personal lives and their public lives,
the result of the age-old segregation of women into the so-
called private sphere of home and family. For many women,
the vision of a new world order begins in the domestic realm,
and the desire to implement this vision beyond that sphere
of influence necessitates their movement through the
membrane separating the private and the public spheres, the
latter being the so-called male world of law and order, of the
workplace. Vision, then, becomes a mediation between the
private and the public, becomes a means of moving back and
forth between the personal and the political, becomes a dec-
laration of the difficult and yet crucial integration of the two.

Queen Isabella cenainly represented an exception at
the beginning of the Renaissance in being able to live a full
life as a wife and the mother of five children and as a reigning
monarch. Before the twentieth century, few women had the
chance to enter into the public sphere except through royalty
or religion. When we think back to women visionaries in
history, we think of Hildegard of Bingen, Sor Juana Ines de la
Cruz, or Queen Elizabeth. For this reason, four out of five of
the women considered here are contemporary.

Isabella of Castille: The First Renaissance Queen
by Nancy Rubin

Despite the similarities between Isabella and Columbus
pointed out by Nancy Rubin, Columbus did not have an easy time
convincing the Queen of Castille and Aragon to support his
ambitious venture. In fact, he waited at the Spanish court for over
six years for Isabella and her husband, Ferdinand, to finally agree to
provide funding. The visionary side of the Queen was intrigued by
the proposal from the red-headed Genoese, but her practical side

suggested delay.

Isabella deferred a decision on Columbus's request, initially put
before her in January, 1486, until two things had occurred. First,
she wanted to wait until the so-called Holy War against the Moors
in Granada had come to a successful completion, and second, she
wished to review the findings of a commirtee established to study the
feasibility and religious implications of the proposed voyage to the
Indies. The war was victoriously concluded, and the committee
rendered a negative recommendation. Isabella thus decided against
supporting Columbus, despite his patience and his personal appeal,
and she sent him away empty-handed.

Only after one of her influential courtiers pleaded on his
behalf did Isabella summon Columbus back and agree to support
his expedition, one he had been dreaming of for over a decade. If
we learned anything about this transaction in school, it was that
Isabella pawned her jewels to come up with the cash. According to
Rubin, that is a legend, although she apparently did offer to lend
them as collateral against a loan, an offer that was declined.

Such an offer betokens the strength of Isabella's interest in
Columbus's mission, as her jewels were her one luxury, her one
vanity, a vanity about which her confessor chastised her on more
than one occasion. On the whole, she was a disciplined, courageous,
and far-sighted monarch, unhesitatingly assuming leadership in
arenas unaccustomed to women with power. She ascended to the
throne at the age of 23, five years after her marriage to Ferdinand.
Neither of these changes in her status was accomplished without
considerable obstacle; yet Isabella, as would be her wont throughout
her 3D-year reign, set her goals in a clear-eyed fashion and moved
toward those goals with persistence and political acumen.

That Isabella was a visionary woman is indisputable. On the
day of her death in 1504, a contemporary wrote: "The world has
lost its noblest ornament; a loss to be deplored not only by Spain,
which she has so long carried fotward in the career of glory, but by
every nation in Christendom; for she was the mirror of every virtue,
the shield of the innocent, and an avenging sword to the wicked. I
know none of her sex, in ancient or modern times, who in my
judgement is at all worthy to be named with this incomparable
woman." Nancy Rubin comments: "Over time, Isabella's personal
vision and political policies would spread beyond Spain into Italy,
Africa, and the New World, where she would be remembered as the
'Mother of the Americas.' But the dark side of her reign would
overshadow these achievements." Rubin's biography focuses on

It is also noteworthy that all five of our books have
been published in the past decade. Carolyn Heilbrun notes
in Writing a Woman s Life that there has been an outpouring
of books about women's lives: "In 1984, I wrote an article in
the New York Times Book Review that, since 1970, I had
added seventy-three new biographies of women to my libraty.
That number has certainly doubled by now [1988], and yet
there are countless biographies of women that I have not
acquired." A similar set of statistics could be applied to
women's autobiographies. Such intense interest in women's
lives, on the part of scholars, writers, and readers, can itself
be understood as visionaty. Or, to borrow a phrase from
the poet Adrienne Rich, "re-visionaty." We are revising our
sense of who made history, indeed of what histoty is. Our
definitions are becoming more inclusive: we recognize the
importance of studying not only militaty and political histoty,
but also how people conceive of time, how their clothing
reveals their sense of sexuality, and what values they pass on
to their children. We also recognize that histoty must
encompass women and men, people of color, the famous and
the ordinaty. In a profound sense we must know all their
stories, the stories, for example, of visionaty women like
Isabella and "her sisters," to live our own lives and to be em-
powered to achieve our own visions, whatever they might be..



this dichotomy between the strong, visionary aspects of Isabella's
reign and its "dark side," including Isabella's initiation of the
Spanish Inquisition and her eventual expulsion of the Jews from
Spain in 1492. As we reassess Isabella's contributions to history, we
must acknowledge this dark legacy as well.

Nancy Rubin. Isab~lIa ofCasti/J..: Th~ First Renaissanc~ Q~m. 1991,
St. Martin's.

her political activity, her family histoty, her marriage, and her vision
of the native American nation and its struggle, a struggle with the
past and with the future. Crow Dog launches her narrative with
the words: "But the land with its tar paper shacks and outdoor
privies, not one of them straight, but all leaning this way or that
way, is also a land to live on, a land for good times and telling jokes
and talking of great deeds done in the past. But you can't live
forever off the deeds ofSining Bull or Crazy Horse. You can't wear
their eagle feathers, freeload off their legends. You have to make
your own legends now. It isn't easy." Despite its difficulty, Mary
Crow Dog has worked within the confines of a racist and restrictive
society to reappropriate old legends and traditions in an effort to
create new and liberating ones, to concretize her vision of building
back a nation that has resisted being conquered for so long.

Mary Crow Dog with Richard Erdoes. Lakota Woman. 1990,
Grove Weidenfeld, *HarperCollins.

Jazz Cleopatra: Josephine Baker in Her Time,
by Phyllis Rose

Where Mary Crow Dog chose to work within the restrictive
confines of the society that oppressed her, Josephine Baker saw an
altogether different means of dealing with this oppression. Born in
a St. Louis slum in 1906, Baker had an early childhood very much
like that of Crow Dog: absent father, ghetto housing, and a
vagabond existence, in her case being shipped from house to house
to earn her keep. But unlike Crow Dog, who turned to political
action, Baker turned, at least at first, to dancing, music, and a hope
for a glamorous life far away from the slums of the American
Midwest. Her favorite story as a child was Cinderella; she knew
that whatever she wanted to achieve in life she would have to work
hard for, but rags to riches did seem plausible. "That such a
childhood would produce an expatriate is not surprising," writes
biographer Rose. "At thitteen, Josephine would leave St. Louis for
the rest of America, and then at nineteen would leave America for
the rest of the world."

Lakota Woman, by Mary Crow Dog with
Richard Erdoes

A nation is not conquered until
the hearts of its women
are on rhe ground.

Then it is done, no matter
how brave its warriors
nor how strong rheir weapons.

-Cheyenne proverb

Mary Crow Dog appropriately begins the narrative of her life
wirh rhis quote, which she returns to again and again throughout
the course of rhe book. These words concisely articulate the
guiding principle of her life and vision: as long as she and other
native American women keep their hope and spirit alive--keep
rheir hearts from rhe ground-the native American nation will
survive rhe everpresent rhreat of conquest by the modern, white
America, which has stolen their land and trampled upon their
traditions.

Crow Dog, a Lakota Sioux, grew up on the Rosebud
Reservation in South Dakota in a one-room cabin without
electricity or running water. At an early age she was sent to a
convent school (like the majority of children on her reservation)
and was forced to spend most of the year away from home under
the strict rule of Catholic nuns, who repressed and ridiculed native
American tradition. At Twelve she could down a pint of whiskey
without problem-her teenage years were spent vagabonding
around the countty, ttying to survive without money and in a racist
society. Then she discovered AIM-the American Indian
Movement-and became active in the struggle to restore the pre-
Columbian tribal traditions to their rightful place in native
American life and to resist the encroaching influence of white ideas
on evetyday reservation existence. Especially important is a
rejection of Christianity in favor of a more traditional spiritualism
in the native American Church, involving the visionary use of
peyote. Crow Dog's husband, Leonard Crow Dog, an influential
spiritual leader of AIM, was instrumental in her spiritual initiation
into this community.

Like Mountain Wolf Woman, one of the first native American
women to publish her autobiography, Mary Crow Dog tells her
whole story very briefly, in the first few pages of the book, and then
expands and embroiders on that outline in a loosely chronological
order during the rest of the account. She discusses her childhood,

Indeed, Baker apprenriced herself to various dance and theater
companies, working her way through New York and on to Paris,
where she became an almost instant sensation in a city that had
become a mecca for Mrican Americans. "For them, the historical
American pilgrimage route was reversed. The land of opportunity
and freedom lay east not west." In this place where, as James
Weldon Johnson put it, he "recaptured for the first time since
childhood the sense of being just a human being," Baker developed
a new multicultural outlook on the world, which would lead her
much later in life to adopt twelve children of different races and
nationalities, thus realizing her dream of a "Rainbow Tribe." These
ideas would also playa role in her decision to work with the French
military intelligence and the French Foreign Legion against the
Nazis during World War II, and later, to become active in the civil
rights movement.

In the meantime, Baker concentrated on bringing thi!



multiculturalism into her cabarets and music halls, where she often
sang in four or five different languages in the course of one show.
As Rose points out, "Her cabaret internationalism was another way
of expressing a political position. More and more she concentrated
on the international theme, expressing familiar sentiments in
unfamiliar languages. If she wanted to be seen as a citizen of the
world, it was at least partly to suggest that people could rise above
narrow national ties and commit themselves to the human race."
Gradually, then, Baker's vision grew from the undefined desire to
escape her roots and do great things into a broad love of humanity
and an urge to forge common ties among nations and races.
Through her music and dancing, she broadcast this message to
audiences of many cultural backgrounds for more than five decades.

Phyllis Rose. Jazz Ckopatra: Josephine Bak" in H" Time. 1989,
Doubleday, 'Vintage Books.

precisdy, of alienness, of a continent and a culture still new and still
uncozy, of a vision that turns philosophical or tortured from
confronting an unworded world." In this way, she finds her spirit
and vision merging with that of her new culture, her New World, a
culture in many ways comprised of a spirit similar to her own.
Ironically, she sees her sense of nostalgia for a home, her native
Poland as differentiating her from a generation of Americans living
in a sort of exile, which she calls "the archetypal condition of
contemporary lives."

Hoffman's narrative is the st°ty of a journey towards full
understanding of and the ability to exist in a new language and
culture, a journey that is in many ways consummated in the writing
of this autobiography in Hoffman's new language for the
consumption of the new culture itself.

Eva Hoffinan. Lost in Translation: A Lift in a NtW Language. 1989,
'Penguin.

Frida: A Biography of Frida Kahlo,
.~ .

Lost in Translation: A Life in a New Language,
by Eva Hoffman

In immigrating to Canada from Poland at the age of thirteen,
Eva Hoffman made Josephine Baker's journey backwards. Hers is
in many ways the "typical" immigrant story-born in 1946 to
Polish parents who had survived World War II by literally hiding
out in the woods, she spent her childhood in "Paradise," as she
names the first section of her book. Eventually, however, her
parents' hope that the situation for Jews in their native land would
improve died, and they decided to move the family to the far-away
(literally and metaphorically) continent of North America.

There, as described in "Exile," the second portion of the book,
Hoffman and her family experienced the rude shock of life in a
radically different culture, and more importantly, as the book's
subtitle suggests, in a new language. They lived in poverty, lacking
the necessary knack to exploit and innovate, to "get ahead" in this
strange and foreign land. Hoffman's teenage years were a double
struggle through the awkwardness of becoming an adult and
through the awkwardness of assimilation in another culture. The
book is a poetic chronicle of this time--<)f her painful memories of
her first love and best friend from Poland, who is now somewhere
in Israel; of her struggles to fit in with the kids in the
neighborhood, whose clothing looks strange and whose language
she can't speak; and, most of all, of the conflict between what is
foreign and what is familiar, as these concepts and the terms with
which she defines them slowly metamorphose. As she writes, "It is
painful to be consciously of two worlds."

Eventually Hoffman stops living in the exile that being foreign
brought about and enters life in "The New World," her third
chapter, where she attends college and graduate school and becomes
a writer and teacher. "At this point in my education, I can't
translate backward. Literature doesn't yet give me America in its
particulars," she writes, "though as 1 read Emerson and Thoreau
and Walker Percy, I feel the breath of a general spirit: the spirit,

Frida kept a diary for most of her adult life. In it she
recounted a visionary experience she had at the age of six: "On the
glass window of what at that time was my room. ..I breathed
vapor onto one of the first panes. I let out a breath and with a
finger I drew a 'door.' ...Full of great joy and urgency, I went out
in my imagination, through this door. ..and I went down in great
haste into the interior of th~ ~arth, where 'my imaginary friend' was
always waiting for me." A prophetic moment, for Frida would
continue to journey to the interior through the vehicle of her
painting throughout her life. She particularly explored her
relationship with Diego, her affinity with the natural world, and the
impact, physically and emotionally, of a serious bus accident that
left her permanently injured. With her dozens of self-portraits,
Frida produced an internal vision of femininity, of illness, of
affection, of the duality of life and death.

by Hayden Herrera

"I never painted dreams. 1 painted my own reality," declared
Frida Kahlo; her career as a painter was devoted almost exclusively
to self-portraits, which, as one art critic asserted, "are her
biography." Born in Mexico in 1907 of a Mexican mother and a
German Jewish father, Frida Kahlo's childhood was simultaneous
with the Mexican Revolution, whose ideas eventually inspired her
to become a Marxist. Although her work was claimed by the
Surrealists and her vision is indeed largely internal, it is a vision
informed by political consciousness. Frida's mode of dress, the
traditional T ehuanan Mexican costume, was also political: an
affirmation of the value and beauty of native Mexican traditions.
The home in Mexico City, where Frida lived most of her life with
painter husband Diego Rivera, is today a Kahlo Museum and a
mecca for the growing numbers of people who admire her art.
Footage depicting the museum is available in a documentary video
on Kahlo entitled, Frida Kahlo: Portrait of an Artist.



Indeed, it is the duality so prevalent in her art that Hayden
Herrera has stressed in his biography, Frida. He comments, "It is
this blend of directness and artifice, of integrity and self-invention,
that gives her self-portraits their peculiar urgency, their immediately
recognizable steely strength." (Small wonder that one of Frida's
most zealous fans is pop star Madonna, who is also appropriately
described by these adjectives of duality and who shares with Frida a
staunch Catholic background.) Diego Rivera also summarized his
wife's work in terms of duality: ". ..acid and tender, hard as steel
and delicate and fine as a butterfly's wing, loveable as a beautiful
smile, and profound and cruel as the birterness of life."

Hayden Herrera. Frida: A Biography of Frida Kahlo. 1983,
"Harper and Row.

FOR FURTHER READING

Th~ Autobiography of Alic~ B. T oklas. Gertrude Stein. Expatriate writer Stein
wrote this autobiography with herself as the towering character in it.
But, in her typically witty fashion, she sets up her lover of 25 years,
Toklas, as the book's narrator." 1931, 'RandomNintage.

Composing A Lift. Mary Catherine Bateson. This lively book provides
biographies of a dancer, an engineer, a college president, a physician,
and an autogiography of Bateson herself. It also looks at how women
compose their lives-how they braid together the personal and
professional; how they encompass motherhood, the needs of spouses,
educational goals, relocation, and world events. Finally, it explores
Bateson's stint as Dean of Amherst College and the difficulties facing
women who shoulder administrative positions in higher education.
1989, Atlantic Monthly Press, 'New American Library.

E~ Good-ry., Ain't Gon~: Family Portraits and P"sonal Escapades. Njeri
Itabri. A high-spirited yet sobering account of Njeri's African
American family, this autobiography offers a ore-vision" of the past
that provides hope for the futUre. 1982, 'Random House.

E~body Who Was Anybody: A BiographyofG~Stdn.Janet
Hobhouse. Like Josephine Baker, GerttUde Stein took up residence in
Paris to be at the center of the art world and to gain greater acceptance
for her unorthodox life-style. Her visionary literary works took
American literature in new directions. 1975, 'Doubleday.

Th~ Hous~ of Lift: Rach~l Carson at Work. Paul Brooks. Rachel Carson's
Silent Spring (1962) changed the course of history as surely as Harriet
Beecher Stowe's Uncle Toms Cabin (1858) did. Carson's indictment
of the uncontrolled use of pesticides, especially DDT, and their
impact on the natural world spawned the contemporary
environmentalist movement. Brooks' unusual and effective biography
combines accounts of Carson's life as a writer with excerpts from four
of her five books. 1972, Houghton Mifflin.JosL"phine. 

Josephine Baker and Jo Bouillon. Translated by Mariana
Fitzpatrick. Baker's own autobiography was published posthumously
by her fourth husband, who compiled it from pages of manuscript and
letters she had left behind, along with quotes from friends and
acquaintances. In typical Baker style, the book is a candid and
flamboyant account of her life in the public eye. 1977, 'Paragon House.Journry 

Toward Fr~~dom: Th~ Story of Sojourn" Truth. Jacqueline Bernard.
Bernard's eminently readable biography chronicles the life of the
woman who agitated for women's rights and black rights, declaring,

"And ar'n't I a woman?" Born a slave and made a freewoman in I 827,
Ttuth journeyed through the United States, preaching and pursuing
her vision of a country where all people would be free and equal.
1967, Feminist Press (hardcover and paperback).

Journrys in N= Worlds: EariyAmerican Womens Narrativn. Edited by
William L. Andrews and others. "The story that each of these women
had to tell was both a tale of exploration beyond the frontiers of
woman's sphere and an account of discovery within the unchartered
borders of the self," writes William Andrews in his introduction to this
collection of four autobiographical narratives by early settlers of the
American colonies. Each woman recounts a physical journey that was
also a voyage of self-discovery. 1990, University of Wisconsin Press
(hardcover and paperback).

Margar~t Fu/kr: From T ramc~ndenta/ism to Rroo/ution. Paula Blanchard.
One of the first important American woman intellectuals and social
activisrs, Margaret Fuller played a unique role in nineteenth-century
America as an integral member of the Transcendentalist movement,
and later branched out to engage in revolutionary activity in the U. S.
and Europe. Forgotten to history for a time (not uncommon for a
woman of her radical bent), Fuller has been the subject of much
research and debate in the past fifteen years. Paula Blanchard's
biography restores her to her rightful place as an important American
intellectual and feminist visionary. 1978, *Addison- Wesley.

Mountain Wo/fWoman, Sister of Crashing Thund..r: Th~Autobiography of a
Winn~bago Indian. Mountain Wolf Woman. Dictated to
anthropologist Nancy Lurie, Mountain Wolf Woman's autobiography
tells of her life from 1884 to the 1950s in the Midwest, a time of
transition and loss of tradition for native American peoples. Like Mary
Crow Dog, she participated in the visionary experiences of the peyote
religion. 1961, *UniversityofMichigan Press.

Sor Juana; or, Th~ Traps Of Faith. Octavio Paz. Translated by Margaret
Sayers Peden. Like Hildegard of Bingen, Sor Juana was a nun who
escaped an oppressive everyday reality for the intellectual and spiritUal
room of convent life. The author of plays, essays, prose, and, above all,
poetry, she became famous and then promptly, and enigmatically,
gave up her fortUne and library, dying soon afterward at a young age.
Here her life and legacy are explored by the eloquent Spanish writer
Octavio Paz. 1988, *Harvard University Press.

Sorrows Kitchen: T~ Lift and Fo/k/o" ofZora N~ale Hurston. Mary E. Lyons.
Written for young adults but useful for adults, this concise and lucid
biography of prominent writer, anthropologist, and Harlem Renaissance
participant Zora Neale Hurston contains a representative sampling of
Hurston's writing and a wide selection of photographs, some of which
are seen here for the first time. 1990, Scribner.

Th~ Sound of Wings: Th~ Lift of Am~/ia Earhart. Mary S. Lovell. In May
1932, exactly five years after Lindberg's epoch-making transatlantic
flight, Amelia Earhart became the first woman to achieve the same
feat. Lovell's generous biography includes photographs, maps, a
glossary, a chronology of events in Earhart's life, a list of suggested
readings and an appendix of "Earhart Disappearance Theories." 1989,
St. Martin's.

Straight On Till Morning: Th~ Biography of &ry/ Markham. Mary S. Lovell.
A good companion piece to Markham's autobiography (see Wnt with
th~ Night, below), Lovell's biography recounts the life of a woman
whose visions included both new roles for women and different
relations betWeen the white and black races in Africa. Lovell managed
to spend several days with Markham prior to her death in 1986; the
book contains numerous photographs. Also available is a video



documentary about Markham called World without Walls: B~l
Markham s African Memoir. 1987, St. Martin's (hardcover and

paperback) .

Susan B. Anthony: A Biography ofa Singular Feminist. Kathleen Barry. Susan
B. Anthony's dying words, "Failure is impossible," bespeak both the
prophetic qualiry of her vision for sociery and the persistence with
which she sought to realize that vision. Barry utilizes a stock of letters
and diaries to come up with new insights on the woman known to us
all for her active role in winning the right to vote for Amercian
women. 1988, New York Universiry Press, 'Ballantine.

To "Herland" and Beyond: The Lift and Work of Charlotte Perkins Gilman.
Ann J. Lane. Famous around the turn of the century for her vision of
a feminist and socialist utopia, portrayed in the novel Herland, Gilman
also published works of social criticism, economics, and anthropology
in addition to other novels. As a result of postpartum depression, she
was placed under doctor's orders to "Live as domestic a life as possible.
Have your child with you all the time. ...Lie down an hour after each
meal. Have but two hours' intellectual life a day. And never touch
pen, brush or pencil as long as you live." Escaping from this fate,
Gilman left her husband and child for the West and a life as one of
the greatest intellectuals of her time. 1990, Pantheon.

West with the Night. Beryl Markham. The title Markham selected for her
autobiography refers to the most famous feat of her life: she was the
first person, male or female, to fly from east to west over the Atlantic
Ocean, a journey she accomplished in 1936. Given a free-ranging
childhood in Kenya by her father, Markham recounts her friendships
with tribal peoples, her encounters with lions, and her career as a horse
trainer. Her restlessness and pioneering spitit are reflected in her
luminous prose. 1942, North Point Press (hardcover and paperback).

With My Mind On Freedom: An Autobiography. Angela Davis. Once the
FBI's Most Wanted Criminal, Angela Davis is a feminist, Communist,
and leader of the black power movement who has played a central role
in "the struggle for freedom in America." Here she tells the story of
her experiences as a revolutionary and a political prisoner in a capitalistic
system she considers racist and sexist. 1974, 'Random House.

Zora Neale Hunton: A Literary Biography. Robert Hemenway. Hemenway
travelled for several years in his trailer to track down facts about
Hurston's life. His research was difficult and conducted just in time;
Hurston died penniless and was buried in an unmarked grave,
and much about her life and work had similarly begun to slip into
oblivion. 1977, 'Universiry of Illinois Press.

An asterisk (*) indicates a paperback edition. Dates given indicate original

publication.

"Isabella's Sisters: Women Creating Worlds" was written by Elizabeili R Baer
and Hester D. Baer. Elizabeth Baer, Provost and Professor of English
at Washington College in Maryland, is author of tWo previous "Let's
Talk About It" theme pamphlets. Hester Baer will be awarded the
Bachelor of Arts degree in feminist and cultural studies from Bard
College in I992. Elizabeth and Hester are mother and daughter.
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