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Concepts and Frameworks
Critical Theory

Calls for a constant and recursive 
critical evaluation of texts, self, 
and world.

Marxist ideology inexorable linked 
wealth, race, and oppressive 
systems became a central tenet 
of CT. 

CT philosophers were primarily 
White men and so there was a 
huge gap in how they engaged in 
evaluating existing systems.

Critical RACE Theory
Posits that race is the central 
construct in inequity. 

Focus on reading the world with 
regard to historical, systematic, and 
ongoing racist ideology that protects 
Whiteness at the expense of African 
Americans (W. E. B. Du Bois The 
Souls of Black Folk,1903).

Lead the way for feminist, queer, 
womanist, Latinx theories. 
 

Influenced Crenshaw’s Intersectional 
Theory.



Charlemae Hill Rollins’s Criteria for Judging Books about 
Negroes for Young People (1941)

• Are the persons portrayed in the book natural or real? 
• Does the book set up standards of superiority or 

feelings of inferiority in the minds of the young person?
• Does the book offend in some special way the 

sensibilities of Negroes by the way it presents either 
the main character or any of the minor characters?

• Do the characters speak in a language true to the period and section in 
which they live? 

• Does a story about modern times give a true picture of life as it is now? 
Or is it a nostalgic yearning for a romantic or traditional past?

• Are the illustrations drawn by an artist of a kindly, human nature? Or are 
they caricatures ridiculing the race or group represented? 



Racism and Children’s Fiction by Pura Belpré 

• No book would be listed if it was considered 
likely to communicate any racist concept or 
cliché about Blacks to either a Black or a 
white child, or if it failed to provide some 
strong characters to serve as role models.

• One might say that the basic consideration 
in my not including a given book in a list was 
the pain it might give to even one Black 
child.

• The book had to be appropriate for use in: 
an all Black classroom; an all white 
classroom; in an integrated classroom.

Pura Belpré & Augusta Baker 
(1956) 

Image source: The Stories I Read to Children 
(2013) by Lisa Sánchez González



Augusta Baker: Black Experience in Children’s Books (1971)

• Factor of Language: 
“Be critical of books which describe blacks in derisive terms which use derogating 
names and epithets.” 
“The use of regional vernacular is acceptable, but dialect should be used with care.”

• Factor of Illustration:
“An artist can portray a black child and make him attractive or make him a stereotype 
and a caricature.”
“The black child who sees pictures which ridicule his race may be deeply hurt, feel 
defeated, or become resentful and rebellious.”
“The white child who sees the stereotyped presentation of the black person begins to 
feel superior and to accept this distorted picture or “type”.

• Factor of Theme:
“Is the black character a clown and a buffoon, the object of ridicule, or is he a person 
who is making some worthwhile contribution to the progress of society?”
“The whole range of black life is shown in this list representing every class and condition 
of  society, a variety of experiences and all periods of history.”  



Nathalie Wooldridge’s Critical Literacies questions 
(2001)

• What (or whose) view of the world, or kinds of behaviors are 
presented as normal by the text?

• Why is the text written that way? How else could it have been 
written?

• What assumptions does the text make about age, gender, and 
culture (including the age, gender, and culture of its readers)?

• Who is silenced/heard here?
• Whose interests might best be served by the text?
• What ideological positions can you identify?
• What are the possible readings of this situation/event/character? 

How did you get to that reading?
• What moral or political position does a reading support? How do 

particular cultural and social contexts make particular readings 
available? How might it be challenged?



What to Look Out For
(When Analyzing and Evaluation Children’s Books) 

•
•
•
•

•
•
•

•
•
•
•

•



Decolonization

Wretched of the Earth by Frantz Fanon

Decolonising the Mind by Ngugi Wa Th’iongo

“Decolonization is Not a Metaphor” by  E. Yang and Y.W. 
Tuck

“Decolonizing Narrative Theory” by Sue J. Kim

http://home.ku.edu.tr/~mbaker/CSHS503/FrantzFanon.pdf
https://www.uibk.ac.at/anglistik/staff/davis/decolonising-the-mind.pdf
https://www.researchgate.net/publication/277992187_Decolonization_Is_Not_a_Metaphor
https://muse.jhu.edu/article/506817


Colorism

Diaz, Junot and Leo 
Espinosa. (2018) Island 

Born. Dial Books.

See What We See: 
Islandborn Before and 

After



Colorism

Snicket, Lemony and Matthew Forsythe. (2017) The Bad Mood 
and the Stick. Little Brown Books. 



Colorism

https://www.vibe.com/2018/06/nina-simones-childhood-home
-to-be-honored-as-a-national-treasure/ Alice Brière-Haquet and  Bruno Liance (2017) 

Nina: Jazz Legend and Civil Rights Activist. 
Charlesbridge



Monkeys



Brown, Marc. (2015) Monkey Not Ready for Kindergarten. Knopf Books.









Nicholas John Frith. (2018)  A Werewolf Named James Oliver. Arthur A. Levine Books.

















Intersectionality
Kimberle Crenshaw (1989) 
Demarginalizing the intersection of race and 
sex: A black feminist critique of 
antidiscrimination doctrine, feminist theory and 
antiracist politics. University of Chicago Legal 
Forum.

Minoritized identities are additive and moves 
the individual away from the ways systems are 
designed to work and protect. 



Intersectionality

Crenshaw found African American women in 
legal system are uniquely disenfranchised. 

Legal system is set-up to serve for White men

African American Women



Gender in Graphic Novels



Race in Graphic Novels



Intersectionality: 
Reading America Chavez



Focused and Diffused



A place for humility
The Bechdel Test
- 2 Named Characters
- Talk to each other
- About something other than...

What don’t you see?
- look to the most vulnerable character
- Who’s doing what?



Latinx Critical Race Theory (LatCrit) & 
Picture Books

Latinx Critical Race Theory (1995) 
• expands Critical Race Theory to examine experiences 

that can be unique to Latinx communities such as 
immigration status, languages, ethnicity, culture, country 
of origin, migration patterns, and generation.                                                                                        
(Daniel G. Solórzano & Dolores Delgado Bernal, 2001) 

Image source: Tara Block



Use of Languages

•
•
•
•
•

•

•



Día de los Muertos by Roseanne Greenfield Thong; illustrated by 
Carles Ballesteros (Albert Whitman & Company, 2015)



Spike, the Mixed-up Monster by 
Susan Hood; illustrated by Melissa 
Sweet (Simon & Schuster, 2012)

La Madre Goose: Nursery Rhymes 
for Los Niños by Susan Middleton 
Elya; illustrated by Juana Martinez-Neal 
(G. P. Putnam’s Sons, 2016)



El Chupacabras by Adam Rubin; 
illustrated by Crash McCreery 
(Dial Books/Penguin Young 
Readers, 2018)



(left) Marisol McDonald and the Clash 
Bash/Marisol McDonald y la fiesta sin igual 
by Monica Brown; illustrated by Sara Palacios 
(Lee & Low Books, 2013)
(right) Salsa: un poema para cocinar/a 
cooking poem by Jorge Argueta; illustrated by 
Duncan Tonatiuh (Groundwood Books, 2015) 



Skippyjon Jones by Judy Schachner (Penguin Young Readers, 2003)

Mock Spanish: Uses Spanish morphology. The definite article “el” and the 
singular suffix -o are used to create a new pronunciation.



Latinxs and Animal Images

Separate is Never Equal: Sylvia Mendez & Her Family’s Fight for 
Desegregation by Duncan Tonatiuh (Harry N. Abrams, 2014)



Say Hola to Spanish by Susan 
Middleton Elya; illustrated by 
Loretta Lopez (Lee & Low, 1996)

Chuck and Woodchuck by Cece 
Bell (Candlewick Press, 2016) 



Cinco de Mouse-o! By Judy Cox; illustrated by Jeffrey Ebbeler 
(Holiday House, 2010)



Chicks and Salsa by Aaron Reynolds; 
illustrated by Paulette Bogan (Bloomsbury 
Children’s Books, 2005)



El Perro con sombrero: a bilingual doggy tale by Derek Taylor Kent; 
illustrated by Jed Henry (Henry Holt and Company, 2015)



What to Look Out For
(When Analyzing and Evaluation Children’s Books) 

•
•
•
•

•
•
•

•
•
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•

•



Questions & Comments



Thanks! 

      Edi Campbell                               Laura M. Jiménez 
         @crazyquilts                                 @booktoss
       CrazyQuiltEdi Blog                                               Booktoss Blog
                 
                                       Sujei Lugo 

@sujeilugo
Latinx in Kid Lit Blog



Resources and Recommended Readings



Resources and Recommended Readings

http://www.ncte.org/library/NCTEFiles/Resources/Journals/LA/0956-jul2018/LA0956Jul18Language.pdf?_ga=2.103654150.740964647.1533056701-1363233185.1533056701
http://www.ncte.org/library/NCTEFiles/Resources/Journals/LA/0956-jul2018/LA0956Jul18Language.pdf?_ga=2.103654150.740964647.1533056701-1363233185.1533056701
http://www.ncte.org/library/NCTEFiles/Resources/Journals/LA/0956-jul2018/LA0956Jul18Language.pdf?_ga=2.103654150.740964647.1533056701-1363233185.1533056701
http://www.comminfolit.org/index.php?journal=cil&page=article&op=view&path%5B%5D=v9i1p24&path%5B%5D=205
http://www.comminfolit.org/index.php?journal=cil&page=article&op=view&path%5B%5D=v9i1p24&path%5B%5D=205

